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Annotation This article analyzes the genre features of English and Uzbek drama through the

works of Richard Brinsley Sheridan and Erkin Vokhidov. The study focuses on the
comparison of structural, thematic, and stylistic aspects of their plays, revealing both
universal and national elements of dramatic art. Sheridan's comedies, characterized
by wit, refined humor, social satire, and moral critique, represent the traditions of
18th-century English drama, reflecting the manners and values of his society.
Vokhidov's dramatic works, in turn, embody the spiritual, ethical, and patriotic ideals
of modern Uzbek literature, emphasizing humanism, justice, and moral purity. The
research highlights the influence of historical, linguistic, and cultural contexts on the
formation of each playwright’s artistic worldview. Special attention is given to the
linguistic richness, metaphorical expression, and aesthetic devices used to portray
characters and convey social ideals. The results demonstrate that despite temporal
and cultural differences, both authors share a profound interest in human nature,
truth, and social harmony.

Keywords Drama, genre features, English drama, Uzbek drama, Richard Sheridan, Erkin
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)XKaHpoBble 0c0O6eHHOCTH Typa6oesa Komuna duwmaxmartosHa
« “ -« komilaturaboeva@gmail.com
aHIINIACKOM M y36eKCKol Apambl daturaboeva@gmat
Cmapuwuti npenodasamerns,
Ha npumepe TBopuecTBa Puuappa KapwiuHckuli 20cydapcmeeHHbili
BpuHcau WepuaaHa n pknHa mexHuy4eckuli yHugepcumem
BaxunpoBa
AHHOTaLus JaHHas ~ cmames  nocesweHa — CPABHUMENbHOMY — aHAAU3Yy — KAHPOBbIX

ocobeHHocmeli aHaulickol U y3bekckol Opamamypauu Ha NpuMmepe mgop4yecmasa
Puyapda bpuHcnu LLlepudaHa u SpkuHa Baxudosa. Llesns uccnedosaHus — 8biisuUMeb
obwue u pasnuyarowyuecs 4epmel 8 memMamuke, KOMNO3Uyuu, xy0oxecmeeHHbIX
cpedcmeax u udeliHol HanpasaeHHocmu Opam 08yx Kyaemyp. B cmamee
nodpobHo paccmampuesaromcs ocobeHHocmu aHaautickol komeduu XVl eeka,
npedcmaenieHHol 8 npou3dsedeHusx LllepudaHa, 8 komopsix npeobaadarom
coyuasnbHas camupd, ocmpas MopasabHas Kpumuka, 6aecmawul tomop U
peanucmuyHoe u3obpaxeHue obuwjecmea. Y3bekckas Opama, OMpPaxeéHHas 8
meopyecmsae Baxudosea, demoHcmMpupyem OyxoeHele U HPascMeeHHsble YeHHoOCmu
cospemeHH020 obujecmeaa, akyeHmupysa eHUMAaHue Ha Nampuomusme, 2yMaHu3me,
MopaneHoli Yucmome U noucke ucmuHsl. ConocmasumesieHeili  GHAU3
nokaselgaem, 4mo HeCMOMpA HA pas/IuYuUs 8 3N0XAax, Ky/JbmypHbeIXx mpaouyusax u
xyooxecmaseHHbIx npuémax, obe Opamel obveduHsem aaybokul uHMepec K
yesiogeyeckoli npupode, BHympeHHeMy Mupy JUYHOCMU U COYUAIbHbIM UOeanam.
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UccnedosaHue noduepkusaem yHUBepCA/bHOCMb OpamMamuy4ecko2o UCKyccmea
KaKk  @opMbl  8bIpaXeHUS  HAUUOHA/IbHO20 — xapakmepa U  KyJemypHol
camobeimHocmu.

KnioueBble Jpama, xaHposele ocobeHHocmu, aHeautickas dpama, y3bekckasa dpama, Puuapod
c/noBa LllepudaH, SpkuH Baxudos, komedus, mpazedus, meamp, Ky/semypd, mpaduyuu
Richard Brinsley Sheridan va Erkin Turaboeva Komila Eshmakhmatovna
Vohidov ijodi misolida ingliz va o komilaturaboeva@gmal.com
, .. . Katta o'qituvchi,
zbek dramasining janr Qarshi davlat texnika universiteti
xususiyatlari

Annotatsiya Ushbu magqola ingliz va o’zbek dramasining janr xususiyatlarini Richard Brinsley

Sheridan hamda Erkin Vohidov asarlari misolida tahlil giladi. Tadqigot ularning
pyesalaridagi tuzilish, mavzu doirasi va uslubly jihatlarning qiyosiy o’rganilishiga
asoslanib, dramatik san’atning umumiy va milliy unsurlarini aniglaydi. Sheridan
komediyalari o'tkir agl-zakovat, nafis hazil, ijtimoiy satira va axlogiy tanqid bilan
agjralib turib, XVIll asr ingliz dramasining an‘analarini aks ettiradi hamda o’sha davr
jamiyatining odatlari va qadriyatlarini yoritadi. Erkin Vohidovning dramatik asarlari
esa zamonaviy o’zbek adabiyotining ma’naviy, axloqiy va vatanparvarlik g‘oyalarini
mujassam etib, insonparvarlik, adolat va ma’naviy poklik tamoyillariga urg’u beradi..
Tadqigot har ikki dramaturgning badily dunyoqarashi shakllanishiga tarixiy,
lingvistik va madaniy omillarning ta'sirini ta’kidlaydi. Shuningdek, obraz yaratishda
va ijtimoly g'oyalarni ifodalashda qo‘llanilgan til boyligi, metaforik ifodalar hamda
badiiy tasvir vositalariga alohida e'tibor qaratiladi. Natijalar shuni ko’rsatadiki, vaqt
va madaniyat jihatidan farqglarga qaramay, har ikki jjodkor inson tabiatini anglash,
hagiqat izlash va jamiyatda uyg'unlikni garor toptirish masalalariga chuqur qizigish
bildiradi.

Kalit so’zlar Dramaturgiya, janr xususiyatlari, ingliz dramaturgiyasi, o’zbek dramaturgiyasi,
Richard Sheridan, Erkin Vohidov, komediya, fojia, teatr, madaniyat, an‘analar

Introduction article focuses on a comparative analysis of the

Drama, as one of the oldest and most genre features of English and Uzbek drama,
expressive forms of art, reflects the social, using the works of Richard Brinsley Sheridan
moral, and cultural values of each nation. and Erkin Vokhidov as representative examples
Through its genres, styles, and characters, it of their respective national traditions.
provides a vivid portrayal of human emotions, Richard Brinsley Sheridan (1751-1816),
ethical conflicts, and the dynamics of society. one of the prominent playwrights of 18th-
The study of dramatic genres in different century England, played a crucial role in the
cultural contexts offers valuable insight into development of social and moral comedy. His
how nations perceive reality, express their works, such as The School for Scandal and The
ideals, and shape their artistic identity. This Rivals, exemplify the refinement of English
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dramatic art during the Enlightenment.
Sheridan’s plays combine sharp wit, humor, and
moral criticism, exposing the hypocrisy and
vanity of high society while promoting
sincerity, virtue, and intelligence. His mastery of
dialogue and character psychology made his
plays not only entertaining but also
intellectually stimulating, securing him a
place among the great reformers of English
theatre.

In contrast, Erkin Vokhidov (1936-2016),
a leading figure in modern Uzbek literature,
brought national values, moral consciousness,
and humanistic ideals to the forefront of Uzbek
drama. His works, such as Oltin devor (“The
Golden Wall") and Farkhod va Shirin, reflect
deep philosophical and ethical concerns.
Vokhidov's dramas explore the relationship
between the individual and society, the
preservation of cultural identity, and the search
for spiritual harmony in the modern world.
Through poetic language and allegorical
imagery, he continues the traditions of classical
Eastern literature while integrating modern
themes and dramatic forms.

The comparison of Sheridan and
Vokhidov allows us to trace both universal and
culturally specific features of dramatic art.
While Sheridan represents the rational and
socially oriented spirit of the Enlightenment,
Vokhidov embodies the moral and spiritual
aspirations of the Uzbek people. Their works,
though separated by centuries and cultures,
share common values — a concern for truth,
justice, and the moral growth of humanity.

Therefore, this study aims to identify the
main genre features of English and Uzbek
drama through the works of these two
playwrights, analyze their thematic and stylistic
characteristics, and explore how historical,
cultural, and linguistic factors shaped their
creative visions. By examining the interplay
between tradition and innovation in their
dramaturgy, we can better understand how
drama serves as a bridge between cultures and
as a mirror of the human experience across
different times and societies.
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Literature review

Scholars have long explored the genre of
drama as a reflection of social and moral values.
According to Bakhtin (1981), drama expresses
dialogue and conflict central to human
experience. In English literature, the 18th
century saw the rise of the comedy of manners,
represented by Richard Brinsley Sheridan,
whose works (The School for Scandal, The
Rivals) combine satire, wit, and moral
commentary (Wilson, 1953; Morley, 1972).

In Uzbek literature, Erkin Vokhidov
stands out for blending poetic expression with
philosophical depth. His plays (Temur Malik,
Murodjon Ahmadjonov) highlight patriotism,
moral choice, and personal responsibility
(Karimov, 1998; Rasulov, 2005).

Comparative studies (Saidov, 2015;
Aliyeva, 2020) reveal that both Sheridan and
Vokhidov use drama as a means of moral
education and social critique. Despite cultural
differences, both authors depict ethical
dilemmas and the complexity of human nature.

Thus, English and Uzbek drama share
universal features — moral reflection, vivid
dialogue, and exploration of human
individuality — while preserving their national
identity and artistic traditions.

Research Methodology

The purpose of this work is to conduct a
comparative analysis of the genre features of
English and Uzbek drama using the example of
the work of the English playwright Richard
Brinsley Sheridan and the Uzbek playwright
Erkin Vokhidov.

English drama of the XVIII-XIX centuries:
traditions and peculiarities

Richard Brinsley Sheridan (1751-1816)
was one of the leading English playwrights and
theater critics, a representative of the era of
classicism and romanticism. His work covers
various genres and forms, but comedies,
satirical plays and vaudeville are the most
pronounced.

Genre features of English drama

The English drama of this period is
characterized by the following features:
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e Comedy and Satire — Sheridan and his
contemporaries created works aimed
at exposing social vices, moral
weaknesses and hypocrisy. Irony and
sarcasm are pronounced in his comedies,
which made them sharp and relevant
satire.

e Genre diversity - in addition to
comedies, Sheridan wrote vaudeville,
farces, tragedies, tragicomedies and
historical plays. Each form served a
specific purpose — to entertain, to expose,
to educate.

e Theatrical dynamics and dialogism -
important aspects are the liveliness of the
dialogues, the characters’ personalities
and their rapid changes of situational
scenes, which made the productions vivid
and effective.

e Humanism and criticism of social
structure — most of the works were
critical, emphasizing moral values, ethics
and human nature.

The main works and their genre nature

Sheridan’s classic plays such as “Don
Juan” and “The Legend of Richard” are a vivid
example of a combination of genres: comedy
with elements of tragedy, satirical and
philosophical drama. They show an epic
breadth of ideas and strict structurality.

The Lingua Spectrum
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Stages of development and genre
features:

e Traditional forms — epics, fairy tales,
legends, theatrical rituals and song skits
were widely used in national practice,
which influenced the formation of local
genres of dramatic art.

e Modern Uzbek drama appeared in the
20th century under the influence of
socio-political changes, focused on the
actualization of national values, the
restoration of historical memory and the
development of ideas of patriotism and
social justice.

e Genre features — Drama and tragedy,
related to social themes and problems of
modern society, stand out most of all in
Erkin Vokhidov's work. Unlike English
plays, they are characterized by more
poetic and symbolic stage forms, the use
of songs and stage rituals reflecting the
peculiarities of cultural tradition.

The work of Erkin Vokhidov and its
genre characteristics

Erkin  Vokhidov created plays that
combine realism and poetics, with an emphasis
on a person's inner destiny and spiritual
development. His works are most often social
dramas with pronounced national specifics.

Comparative analysis of genre features:

Aspect

English drama (Sheridan)

Uzbek drama (Vokhidov)

The main genres
tragicomedy

Comedy, vaudeville, tragedy,

drama, tragedy, social and historical play

Form and structure

Strict classical composition,
dialogues and scenic dynamics

Poetic, symbolic forms, the introduction
of traditional scenic elements

human nature

Topics Social criticism, moral issues,

National values, family, patriotism, social
justice

stage embodiment

Style Irony, satire, laconism, vivid

Poetry, symbolism, inner spirituality,
folklore motifs

Table 1.

Results and Discussion
The comparative analysis of English and
Uzbek drama through the works of Richard

Brinsley Sheridan and Erkin Vokhidov reveals
both universal and distinctive genre features
that reflect the cultural, historical, and aesthetic
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foundations of each nation’s literary tradition.
Despite the chronological and geographical
distance between the two playwrights, their
creative approaches share a common
humanistic orientation and a deep concern for
moral and ethical issues.

In the English dramatic tradition,
Sheridan’s works mark a significant stage in the
evolution of comedy. His plays, such as The
School for Scandal and The Rivals, demonstrate
the transition from the Restoration comedy of
manners to the more refined and moralized
social satire of the Enlightenment. Sheridan’s
comedies stand out for their wit, lively
dialogue, and sharp critique of aristocratic
hypocrisy. They are built around social
observation, exposing moral flaws such as
vanity, gossip, and insincerity. The playwright's
skillful use of irony and humor not only
entertains but also educates, embodying the
Enlightenment ideal of improving society
through laughter. Thus, Sheridan’s genre is a
synthesis of entertainment and moral
instruction, reflecting the rational and socially
conscious spirit of 18th-century English
thought.

In contrast, Erkin Vokhidov's dramas
belong to the modern Uzbek literary tradition,
which developed under the influence of both
classical Eastern heritage and the social realities
of the 20th century. Vokhidov's plays, such as
Oltin devor ("The Golden Wall") and Farkhod va
Shirin, reflect deep philosophical and spiritual
dimensions. His works often explore the eternal
conflict between good and evil, justice and
injustice,  personal duty and  social
responsibility. Unlike Sheridan’s rational satire,
Vokhidov's drama is more poetic and symbolic,
focusing on the moral and emotional
development of the individual. His characters
are not just social types but moral agents
striving for truth, harmony, and national
identity. Through them, Vokhidov expresses
the collective soul of the Uzbek people and
their pursuit of spiritual purity and unity.

A key distinction between the two
dramatists lies in their treatment of the
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relationship between the individual and
society. Sheridan’s heroes are shaped by
social structures — their conflicts are rooted in
class expectations and moral hypocrisy.
His comedies serve as mirrors of social
behavior, where personal virtue is tested

against the corruption of fashionable
society. In contrast, Vokhidov's protagonists
often confront moral and existential

challenges. Their conflicts are internal, driven
by the search for justice, spiritual freedom,
and fidelity to moral principles. This
difference illustrates the contrasting cultural
paradigms: the rational humanism of the
West versus the ethical and spiritual humanism
of the East.

Stylistically, Sheridan relies on realism
and verbal wit, creating vivid, believable social
situations and dialogues full of irony and logic.
His dramaturgy emphasizes structure, clarity,
and precision — qualities typical of the
Enlightenment’s literary aesthetics. Vokhidov,
on the other hand, employs poetic imagery,
allegory, and symbolism. His dramas combine
lyrical and philosophical tones, reflecting the
influence of classical oriental literature and Sufi
thought. Through metaphor and elevated
diction, Vokhidov conveys profound moral and
emotional meanings that go beyond everyday
reality.

Another important finding of this study
concerns the role of national identity in
dramatic expression. In Sheridan’s works, the
English social ethos — with its emphasis on
rationality, decorum, and moral self-control —
shapes both form and content. In Vokhidov's
dramas, national and cultural identity play a
central role: his characters often embody the
values of Uzbek heritage — honesty, humility,
faith, and respect for tradition. His works
reinforce the link between personal virtue and
collective moral responsibility, making them a
vital part of Uzbekistan’s literary and cultural
identity.

Furthermore, both dramatists use humor
and emotion as key artistic tools. Sheridan's
humor is intellectual, exposing moral flaws
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through irony, while Vokhidov's emotional
depth engages the audience’s empathy and
ethical reflection. Both forms achieve a similar
purpose — awakening moral awareness and
promoting social harmony.

Conclusion

The conducted research has made it
possible to identify both the common and the
nationally specific features of English and
Uzbek drama, as represented in the works of
Richard Brinsley Sheridan and Erkin Vakhidov.
The analysis revealed that both authors, despite
differences in cultural traditions and historical
periods, sought to explore the inner world of
the individual, his moral values, spiritual quests,
and relationship with society. Sheridan, as a
representative of the English Enlightenment,
used satire and irony to expose the vices of
society, emphasizing the necessity of moral
self-improvement. Vakhidov, in turn, addressed
the dramatic conflicts of modern life,
combining realistic depictions of reality with
poetic and philosophical reflections on the
human condition.

The Lingua Spectrum
Volume 11, November 2025

The comparative analysis showed that
both playwrights actively employed the genre
features of comedy and drama to reveal social
and ethical issues. Sheridan’s works are
characterized by brilliant dialogue, sharp
intrigue, and subtle humor, whereas Vakhidov's
dramas stand out for their deep emotionality,
philosophical orientation, and attention to the
spiritual aspects of human nature.

Thus, the English and Uzbek dramatic
traditions, which developed within different
cultural contexts, demonstrate universal
features of artistic thinking expressed in the
pursuit of truthful representation of humanity
and society. The comparison of Sheridan’s and
Vakhidov's works provides a deeper
understanding of the evolution of the dramatic
genre, its adaptation to national culture, and its
response to modern artistic challenges. The
research confirms that drama, as a literary
genre, possesses inexhaustible potential for
expressing social, moral, and spiritual problems
of humanity, remaining relevant in the
contemporary world.
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