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Audiovisual texts constitute a complex mode of communication in which meaning
emerges from the interaction of verbal language, visual imagery, and sound. This
paper deals with the issues based on the stylistics of audiovisual texts from linguistic,
semiotic, and pragmatic perspectives, emphasizing the role of stylistic devices across
multiple communicative channels. It explores how lexical choices, syntactic
structures, and pragmatic strategies are influenced by the multichannel nature of
audiovisual discourse and how these elements shape meaning, enhance audience
engagement, and ensure communicative effectiveness. Adopting an interdisciplinary
framework that draws on translation studies, multimodal discourse analysis, and
pragmatics, the study argues that audiovisual stylistics cannot be sufficiently
explained through purely linguistic approaches. Instead, a holistic perspective is
required to capture the dynamic interplay between language, image, sound, and
context. As well as, the findings underscore the significance of stylistic awareness for
audiovisual translation, localization practices, and media analysis within an
increasingly globalized communication environment.

Audiovisual stylistics, multimodality, linguistic analysis, semiotics, pragmatics, verbal
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Ctnancruka ayanoBusyabHbIX bosoposa Bacuna NnxomoeHa

TEeKCTOB: JIMHIrBUCTUYECKUn I7I,

ilkhomovnavasilaO7@gmail.com
lMpenodasamens kagedpsl npakmu4eckoz2o

ceMmmoTnveckun u nepesoda aHeulicko20 A3bIKd,
nparMaTuyeckun U noaxoabl Y3bekckuli 2ocydapcmeeHHbIU yHUgepcumem

AHHOTauMA

MUPOBbIX A3bIKO8

AyduosusyanbHble  mekcmel  npedcmaesifarom  cobol  CIOXHYyr0  opMmy
KOMMYHUKayuu, 8  Komopol  3Ha4yeHue  opmupyemcss  nocpedcmeom
g3aumodelicmaus 8epbasbHO20 A3bikad, 8U3YaA/bHbIX 06pa3zoe u 38yka. B daHHoU
cmamee paccmampueaemcs CMUAUCMUKA — ayOuo8u3yasbHblX mMekcmos ¢
JlUHeBUCMUYeckol, cemMuomuyYeckol U npazmamuyeckol mMo4YeK 3peHus, ¢
aKyeHmoM Ha poJib CMUAUCMUYeCcKUX cpedcme 8 pas/IuyHbIX KOMMYHUKAMUBHbIX
kaHanax. Vccnedyemcs, kakum obpasom sekcuyeckul el6op, cuHmMakcu4yeckue
cmpykmypsl U npaamamu4yeckue cmpameauu 00yc/s108/1eHbl MHO20KAHA6HOU
npupodol ayouosu3yanabHo20 OucKypca U KAk 3mu 3/7eMeHmel 8/1usHom Ha
¢opmuposaHue cmeicia, 8081e4EHHOCMb aydumopuu U KOMMYHUKGMUBHYHO
sgpdpekmusHocme. Kpome mazo, uCnoab3ys, MexOUCyUNAUHApHsIU Nooxoo,
OCHOBAHHbIU Ha nepesodosedeHUU, My/1bmumModasbHOM OUCKypC-aHasausle u
npazmamuke, asmop ymeepxodaem, 4Ymo CMUAUCMUKAG ayduosu3ya/bHbIX
mekcmos He Moxem 6bimb adekeamHo 00bACHeHAa  UCK/H4YUMeNbHO
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JIUHesUCMuUYeckuMu Modenamu. Hanpomus, Heobxodum yesnocmHeili nodxoo,
ydumelgarowjuli duHamu4eckoe g3aumodelicmeue A3bika, U30bpaxeHus, 38yka u
KOHMeKkcma. [MosnyyeHHble  pe3ysibmamsi  NOOYEPKUBAOM B8AXHOCMb
cmuaucmuyeckoll 0CO3HaHHOCMU 0718 ayO0uo8u3yasabHo20 hepesodd, NpaKkmuk
Jokaauzayuu U Meduaadanaula 8  yc/iosusx — ea0banusupyrouje2ocs
KOMMYHUK@MUBHO20 NPOCMPAHCMEa.

KnroueBble AyduosusyanbHas cmMuaAuUCMuUKa, MyJ1emumMoOasbHOCMb,  UH2BUCMUYeCKUU
cnosa aHanus, cemMuOMuUKa, NnpazmMamuka, eepbasbHbil KaHas, 8u3ydsbHbIlU KAHAJ,
ayOuoKaHas, ekcu4eckas cCmuaucmuka, CUHMakcu4yeckas Cmuaucmuka.

Audiovizual matnlar stilistikasi: Bozorova Vasila Ilhomovna

. A o oo . ilkhomovnavasilaO7 @gmail.com
lingvistik, semiotik va pragmatik Ingliz tili amaliy tarjima kafedrasi o'qituvchisi,

yondashuvlar O’zbekiston davlat jahon tillari universiteti

Annotatsiya Audiovizual matnlar murakkab muloqot shakli bo'lib, unda ma’no og'zaki til, vizual
tasvir va tovushning o’zaro ta’siri orqali shakllanadi. Ushbu maqolada audiovizual
matnlar stilistikasi lingvistik, semiotik va pragmatik nuqgtayi nazardan tahlil qilinadi
hamda turli kommunikativ kanallar orqali stilistik vositalarning tutgan o'rni
yoritiladi. Tadqiqotda leksik tanlovlar, sintaktik tuzilmalar va pragmatik
strategiyalar audiovizual diskursning ko’p kanalli tabiati ta'sirida qanday
shakllanishi hamda bu unsurlar ma’no hosil qilish, auditoriya jalb etilishi va
kommunikativ samaradorlikni ta’'minlashdagi roli ko'rib chigiladi. Tarjima
tadqgiqgotlari, multimodal diskurs tahlili va pragmatikaga tayangan fanlararo
yondashuv asosida, audiovizual stilistikani fagat lingvistik modellar orqali yetarli
darajada izohlab bo’lmasligi ta’kidlanadi. Aksincha, til, tasvir, tovush va kontekst
o'rtasidagi dinamik o’zaro alogani qamrab oluvchi yaxlit yondashuv zarurligi
asoslanadi. Tadqiqot natijalari globallashib borayotgan kommunikatsiya muhitida
audiovizual tarjima, lokalizatsiya va media tahlili uchun stilistik ongning muhim
ahamiyatga ega ekanini ko’rsatad..

Kalit so’zlar Audiovizual stilistika, multimodallik, lingvistik tahlil, semiotika, pragmatika, verbal
kanal, vizual kanal, audio kanal, leksik stilistika, sintaktik stilistika.

Introduction convey information and emotion. As a result,

The growing dominance of audiovisual audiovisual texts have become a central object
media in contemporary communication has of study in linguistics, media studies, semiotics,
significantly reshaped the way meaning is and translation studies (Chaume, 2012). Unlike
produced, transmitted, and interpreted. Films, traditional written texts, audiovisual texts are
television programs, online videos, inherently multimodal. Their stylistic features
advertisements, video games, and educational emerge not only from linguistic choices but
media rely on the simultaneous use of spoken also from the interaction between verbal
language, visual representation, and sound to elements and non-verbal semiotic resources
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such as images, music, sound effects, and
gestures.  This  multichannel  structure
challenges classical stylistic analysis, which has
traditionally focused on written or spoken
language in isolation. Consequently, the study
of  audiovisual  stylistics  requires  an
interdisciplinary framework that integrates
linguistic, semiotic, and pragmatic approaches
(Kress & van Leeuwen, 2001).

This paper aims to analyze the stylistics of
audiovisual texts by examining how stylistic
devices manifest at different levels — lexical,
syntactic, and pragmatic — within the verbal,
visual, and audio channels. Special attention is
given to how meaning is negotiated across
these channels and how stylistic choices are
influenced by communicative goals, cultural
context, and audience expectations (Chiaro,
2010).

1. Audiovisual Texts as Multichannel

Communicative Structures

Audiovisual  texts are inherently
multichannel, integrating verbal, visual, and
audio channels into a cohesive semiotic system.
The verbal channel conveys explicit information
through dialogue, narration, or on-screen text.
The visual channel communicates through
camera angles, lighting, colors, set design,
costumes, and gestures, while the audio
channel includes music, ambient sounds,
intonation, and silence (Baldry & Thibault,
2006).

From a semiotic perspective, no single
channel can  fully convey  meaning
independently. Visual cues can reinforce,
nuance, or even contradict verbal messages,
and sound can alter perception of both verbal
and visual information. For example, in a
suspenseful scene, neutral dialogue may gain
tension through ominous music and shadowy
visuals. This interplay generates stylistic
meaning, emotional resonance, and audience
engagement (Monaco, 2009). Audiovisual
translation requires an understanding of this
multichannel interdependence, as subtitlers or
dubbers must consider how verbal translation
aligns with images and sounds to preserve
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stylistic and narrative coherence (Diaz Cintas &
Remael, 2007).

Example (English-Uzbek): In The Pursuit
of Happyness, Chris Gardner's motivational
line:

“You got a dream, you gotta protect it.”

Translated into Uzbek:

“Orzularing bo'lsa, ularga soya solishga
yo'l go'yma”.

Here, lexical choice, sentence length, and
timing are adapted to screen constraints, while
visual tension and music reinforce the
emotional impact.

2. Linguistic Stylistics in Audiovisual

Texts
Lexical Level
At the lexical level, stylistic choices

involve word selection, register, idiomatic
expressions, slang, and evaluative language.
Lexical items reflect character identity, genre
conventions, and cultural context. Informal
expressions often construct realism or intimacy,
while elevated or archaic language signals
historical or fantasy settings (Simpson, 2004).
Lexical choices are also influenced by visual
cues. A character’s action, facial expression, or
setting may reduce the need for explicit verbal
description, leading to lexical condensation.
This is especially critical in audiovisual
translation, where subtitling requires concise
wording to fit screen time while maintaining
meaning and style (Gottlieb, 2009).

Example: Finding Nemo - “Just keep
swimming!”

Uzbek subtitle: “Shunchaki suzishda
davom et!”

The motivational tone is preserved while
the translation remains concise for reading
speed and synchronization.

Cultural mediation: Idiomatic expressions
often require adaptation. In The Simpsons:

“Don't have a cow, man!” “Xafa
bo’lmang, do'stim!”

Here, the literal idiom is replaced by a

-

culturally and  pragmatically  equivalent
expression, preserving humor for Uzbek
audiences.
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Syntactic Level

Syntactic stylistics examines sentence
structure, rhythm, repetition, and
fragmentation. Audiovisual dialogue often
employs short, fragmented, or incomplete
sentences to mirror natural speech, enhance
immediacy, or synchronize with visual action.
Ellipsis, parataxis, and repetition are common
stylistic devices. syntactic simplification is not
a loss of style but a functional adaptation that
enables synchronization with lip movements,
pacing, and visual rhythm (lvarsson & Carroll,
2020).

Example:

Titanic: “I'm the king of the world!" —
Uzbek dubbed: “Men dunyoning malikasi!”

Repetition in action: “"Run! Run! Run!” —
“Qoch! Qoch! Qoch!”

3. Semiotic Stylistics and Visual-Audio

Interaction

Semiotic stylistics analyzes how non-
verbal channels contribute to style. Visual
composition, lighting, camera movement, color
symbolism, and set design can communicate
mood, character traits, or narrative perspective.
Audio elements — music, sound effects, ambient
noise, and silence — enhance emotional tone,
guide audience interpretation, and signal genre
(Bordwell & Thompson, 2017). Stylistic effects
often arise from intersemiotic reinforcement
(verbal, visual, and audio channels aligned) or
intersemiotic contrast (verbal and non-verbal
cues in tension).

Example: In Inception, the line:

“We need to go deeper.”

Combined with suspenseful music and
tilted camera angles, and subtitled in Uzbek as:

“Chuqurroq kirishimiz kerak.”

The interplay between verbal, visual, and
audio channels creates tension that cannot be
conveyed through dialogue alone. stylistic
meaning in audiovisual texts emerges from
multichannel semiotic interactions, making
audiovisual translation a uniquely complex task
(Zabalbeascoa, 2008).

4. Pragmatic Stylistics and Contextual

Meaning
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Pragmatic stylistics examines speaker
intention, implicature, politeness, and context-
dependent meaning. Audiovisual texts
frequently rely on implicit communication;
viewers infer meaning from gestures, tone,
facial expressions, and context (Levinson,
1983). Cultural factors are crucial, as humor,
irony, politeness, and taboo expressions differ
across societies. Translators must preserve
pragmatic equivalence to maintain stylistic
integrity and audience comprehension.

Example: Friends: “We were on a break!”
— "Biz tanaffusda edik!"”

The translation conveys the literal
meaning, while the pragmatic function -
defensiveness, humor, and recurring narrative
motif — is maintained through visual cues, tone,
and context (Gambier, 2003; Simon, 2012).

5. Multilevel Stylistic Interaction in
Audiovisual Texts
Audiovisual stylistics operates
simultaneously at lexical, syntacticc and

pragmatic levels, mediated by visual and audio
channels. This multilevel interaction
underscores the necessity of holistic analysis, as
isolated linguistic examination cannot capture
the full stylistic effect.
In translation and localization, multilevel
stylistic awareness allows translators to:
e Preserve lexical tone and register
e Adapt syntax for timing, lip-sync, and
readability
e Convey pragmatic nuances such as
humor, irony, or cultural references
e Coordinate with visual and auditory cues
for stylistic fidelity
Example: In  Harry Potter, spell
incantations like “Expelliarmus” are kept
phonetically, while dialogue and gestures are
pragmatically adapted to maintain stylistic
authenticity for Uzbek audiences.

Conclusion
Audiovisual  texts are inherently
multichannel, multimodal, and stylistically

complex, integrating verbal, visual, and audio
channels to produce meaning. Stylistic devices
operate simultaneously at lexical, syntactic, and
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pragmatic levels, interacting with visual and
auditory cues to create nuanced narrative,
emotional, and aesthetic effects.

In the context of audiovisual translation,
particularly English-Uzbek translation, this
multilevel and multichannel complexity poses
significant challenges. Translators must balance
lexical fidelity and naturalness, syntactic
simplicity and synchronization, and pragmatic
equivalence and cultural adaptation, all
while ensuring coherence with visual and
auditory  elements.  Effective  translation
requires not only linguistic competence but
also semiotic literacy, cultural awareness, and
technical understanding of audiovisual media
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(Chaume, 2012; Chiaro, 2010; Diaz Cintas &
Remael, 2007; Gambier, 2003; Ivarsson &
Carroll, 2020; Kress & van Leeuwen, 20071;
Monaco, 2009; Simon, 2012; Zabalbeascoa,
2008). Ultimately, a deep understanding of
multichannel stylistics enables translators,
subtitlers, and dubbing professionals to
produce audiovisual content that is faithful,
engaging, culturally relevant, and accessible. As
audiovisual media continue to evolve with new
technologies and global distribution platforms,
the study of audiovisual stylistics and
translation will remain a vital area of research,
bridging linguistics, semiotics, pragmatics, and
media studies.
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