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Annotation. The preservation of the writer’s style is of paramount importance in literary
translation, as the reader should have the same aesthetic impact from the translation of the literary
text as from the original one. The author’s style constitutes lexical, grammatical, stylistic, syntactic
choices and reflects the author’s personality and world picture. The ignorance of these choices in the
target language, and inadequate conveyance of the expressive, emotive, figurative characteristics of
the source text results in the loss of the originality of the literary text. The present paper aims to
identify and analyze the peculiarities and possible problems of preserving and ways of transferring
the author's style in literary translation at grammatical level on the example of translations of the
novel by the American writer Francis Scott Fitzgerald "The Great Gatsby" into Russian.
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Ilpenodasamens xagheopvl MemoOouxu 00y4eHus AHTULCKOMY
AZBIKY U 00PA308AMENLHBIX MEXHOI0UTL

V3bexckuii 2ocyoapcmeennwiil yHusepcumem Muposvix A36lK08

Annomayun. CoxpaneHue asmopcKoe0 CMuis Rucamenss umeem OOIbUIOe 3HAUEHUE 8
Xy002#ceCmBeHHOM nepegooe, MaxK Kaxk dumamenb OOJHCeH UMemb maKoe e ICmemuyecKoe
gozdelicmaue om nepesood Xy0oHCeCmeeHHO20 MeKcmd, KAk U Om OpUSUHAIbHO20. Aemopckuil
cmuib npeocmasisiem cooou aeKcuieckue, spammamudeckue, CMUIUCmuyecKue, CUHMaKcuyecKue
peweHuss u ompasicaem JUYHOCMb A8Mopa U e2o KapmuHy mupa. Mlenopuposanue smux 66160pos Ha
yenegom A3vlKe, d MAKdHCe HENONHAs Nnepeoayd 6blpa3UmenbHblX, IMOYUOHANbHLIX, 00PA3HBIX
XapakmepucmuKk UCXo0OH020 MeKCma Npusooum K ympame e2o opucuHanvhocmu. Llenvo 0anuotl
cmamoul A6NIAEMCA GbIAGNIEHUE U AHAIU3 O0COOEHHOCMEN U B603MOMNCHBIX NPOOIeM COXPAHEeHUs U
Ccnocobos nepedadu agmMopcKo20 CMUs 8 Xy00HCeCmEeHHOM nNepesooe Ha cPAMMAMULECKOM YPOsHe
Ha npumepe nepegooo8 pomana amepukanckoeo nucamenss @psucuca Crxomma Duyoddrcepanvoa
«Benuxuti 'ymcoOuy na pyccruii A3vix.

Knwoueevie cnosa: cpammamuyeckue CMpPYKmMypwvl, A8MOPCKUL CMULb, X)O0HCECMEEHHbIL
nepegoo, Benuxuil ['>mcou, epammamuueckue mpancghopmayuu

Badiiy tarjimada muallifning uslubini yetkazishda yozuvchining tegishli grammatik
tanlovlarini saqlashning o‘ziga xos xususiyatlari
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Ingliz tilini o ‘qitish metodikasi va ta’lim texnologiyalari
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kafedrasi o ‘qituvchisi
O'zbekiston davlat jahon tillari universiteti

Annotatsiya. Badiiy tarjimada muallif uslubini saqlash muhim ahamiyatga ega, chunki badiiy
matn tarjimasini o ‘qgiganda inson asl nusxadan bo ‘Igani kabi estetik ta’sir olishi lozim. Muallifning
uslubi leksik, grammatik, stilistik, sintaktik tanloviarni tashkil etadi va muallifning shaxsiyati va
dunyo tasvirini aks ettiradi. Tarjimonning ushbu tanlovlarni inobatga olmasligi va manba matnining
ekspressiv, emotsional, tasviriy xususiyatlarining yetarli darajada yetkazilmaganligi badiiy matnning
o ‘ziga xosligini yo ‘qolishiga olib keladi. Ushbu maqolaning maqgsadi amerikalik yozuvchi Frensis
Skott Fitsjeraldning “Buyuk Getsbi” romanining rus tiliga tarjimasi misolida badiiy tarjimada
muallif uslubini grammatik darajada saqlab qolishning o ‘ziga xos xususiyatlari va muammolarini
aniqlash va tahlil gilishdan iborat.

Kalit so‘zlar: grammatik tuzulmalar, muallif uslubi, badiiy tarjima, Buyuk Getsbi, grammatik
transformatsiyalar

Each writer has distinct techniques, choices, and characteristics that make his or her work
recognizable and individual. This style is not only about the words they choose, but also how they
structure their sentences, build characters, develop themes, and craft the overall tone and atmosphere
of their work. Literary translation requires the ability to find appropriate translation techniques so that
the translated text could have the same impact on the reader as the original one “without distorting
the content and the author’s intent” (Maulenbergenova & Ziyaeva, 2023). As acknowledged by
Sebranek, the creation of a literary work is not only a factor in determining the writer's worldview,
but the choice of spelling, grammar and punctuation, as well as words, sentence structure used to
effectively express the text are also key elements (Sebranek, 2006). In other words, the author’s style
is the choice in sentence structure, tone, and word usage that distinguishes them from each other and
belongs to the writer’s work.

Sklyarova and Samarina share the idea that any manifestations of the author's individual style
are deviations from the general literary norm, which make his or her text unique, “taking a special
place among works of art” (Sklyarova & Samarina, 2019). Obviously, any literary text acquires
originality as it passes through the writer’s personality and style, and its adequate translation requires
the preservation of peculiarities of the author’s style of writing.

Each text is accompanied by a particular grammatical construction, and therefore it is
impossible not to take into account the use of the corresponding grammatical forms. Grammatical
structures not only function as combination of lexical items, but also make it possible to convey
specifics of author’s thought.

One of the main characteristics of Fitzgerald’s writing style in the novel from grammatical
standpoint is the utilization of prepositional phrases. The employment of prepositional phrases allows
the writer to convey the scene-setting and atmosphere of a text in the way he intends to. Let us
consider the following passage in the novel:

“Mr. McKee regarded her intently with his head on one side, and then moved his hand back
and forth slowly in front of his face” (Fitzgerald, 2004, p. 26).

The prepositional phrases “with his head on one side”, “in front of his face” in this sentence
strengthen the image of Mr. McKee’s actions, conveying the effect the author intends to transfer.

Let us consider another example with prepositional phrases:

“Tom and Miss Baker, with several feet of twilight between them, strolled back into the library,
as if to a vigil beside a perfectly tangible body, while, trying to look pleasantly interested and a little
deaf. I followed Daisy around a chain of connecting verandas to the porch in front. In its deep gloom
we sat down side by side on a wicker settee” (Fitzgerald, 2004, p. 15).

In this example, although the sentences act as grammatically correct complete units without the
prepositional phrases “with several feet of twilight between them”, “to a vigil beside a perfectly

648



/The Lingua Spectrum The Lingua Spectrum
00/4?/;. etgo dum

Volume 3. March 2025

tangible body”, “around a chain of connecting verandas”, “to the porch in front”, “on a wicker
settee”’, they function as adverbs in the extract demonstrating spatial relationship between the
components, and illustrating the setting in details. The employment of prepositional phrases allows
the writer to create a vivid image and convey the effect that he intends to transfer.

One more specific of the construction of the novel from grammatical perspective is the narrative
tense. Although the narration is written mainly in the past tense, there are several cases when
Fitzgerald switches to the present tense. For instance, the present simple and the present perfect tenses
are inserted in narration to remind the readers that the narrator is recollecting past memories:

“In _consequence, I'm inclined to reserve all judgments, a habit that has opened up many

curious natures to me and also made me the victim of not a few veteran bores.” (Fitzgerald, 2004, p.
4).

The present tense is also inserted when describing Gatsby’s parties: “the air is alive with chatter
and laughter”, “the lights grow brighter as the earth lurches away from the sun”, “the orchestra is
playing yellow cocktail music”, “one of the gypsies [...] seizes a cocktail out of the air, dumps it
down for courage and [... |dances out alone on the canvas platform”, “the orchestra leader varies
his rhythm . The present simple and the present continuous tenses are implemented here to convey
the atmosphere of the parties, to capture details in real time. Moreover, as the present simple tense
indicates regularity, it is implemented by the author to highlight repetitiveness and predictability of
Gatsby’s parties.

The majority of characters’ speeches in The Great Gatsby are short, while long sentences are
used for narration. Although the novel is characterized by sentence length variation, i.e. the use of
short sentences in dialogues and relatively long sentences in narration, the majority of the sentences
in the novel tend to be complex and compound-complex sentences. Here is an example of compound-
complex sentences:

“Most of the confidences were unsought — frequently I have feigned sleep, preoccupation, or
a hostile levity when [ realized by some unmistakable sign that an intimate revelation was quivering
on the horizon; for the intimate revelations of young men, or at least the terms in which they express
them, are usually plagiaristic and marred by obvious suppressions” (Fitzgerald, 2004, p. 4).

Compound-complex sentences capture the relationships between multiple ideas. Although it is
possible to divide the independent clauses and make them separate sentences, the author utilized such
syntactic construction to express longer strings of thought, and form a complete one. Utilizing
complex-compound sentences, Fitzgerald demonstrates that it is possible to bring a various pieces of
information together in a single sentence without losing their relationship to each other and creating
confusion. From this standpoint, the translator should preserve this feature of the writer’s style in
translation taking into consideration the grammar norms of the target language.

Several complex and compound-complex sentences from the chapters in which they occur more
frequently were analyzed. Based on the analysis we have revealed types of transformations
implemented by Kalashnikova and Ilyin to convey the author’s style at syntactic level. Differences
between English and Russian sentence structures, such as word order or sentence length, may cause
difficulties for translators. We have identified that Kalashnikova translated the sentences by means
of such grammatical transformations as transposition, substitution, addition, omission, breaking a
sentence into two, while Ilyin implemented substitution. Conveying several thoughts within one
sentence without losing cohesion is challenging. Both translators tried to adequately render the
peculiarity of Fitzgerald’s style of using complex and compound-complex sentences in narration,
trying not to breakdown them into two or more simple sentences.

Kalashnikova translated some of complex-compound sentences by means of syntactic
transformation breaking down a sentence into two simple sentences.

Substitution of passive voice with active, transposition of the parts of the sentence,
3aMEeHaCclI0KHOIOJYMHEHHOToieenipuuacTueM, addition or explanation: “Most of the confidences
were unsought — frequently I have feigned sleep, preoccupation, or a hostile levity when I realized
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by some unmistakable sign that an intimate revelation was quivering on the horizon, for the intimate
revelations of young men, or at least the terms in which they express them, are usually plagiaristic
and marred by obvious suppressions” (Fitzgerald, 2004, p. 4).

Kalashnikova translated this complex-compound sentence substituting the passive voice with
active, using transposition of the parts of the sentence, replacing the subordinate clause with particle.
Moreover, she added opening phrase in the beginning of the sentence: “‘Ilo 6onbwien yacmu, a ux
OMKPOBEHUU OMHIO0b He UCKAN U HepedKOo, e08d NOHAE N0 HEeKOMOPbIM 0e30UUO0YHO Y3HABAEMbIM
NPUSHAKAM, YO HA 20PU30OHME 3aMAAYULA UHMUMHAA UCN08E0b, U300DANHCAT COHIUBOCHIb, BEIUKYIO
3aHAMOCMb U HENPUASHEHHYIO 1e2KOBECHOCHb, 8€0b UHMUMHbLE UCNO8EOU MOJIOOLIX MYMHCUUH UTU, NO
Kpatineu mepe, 8blpAdiCeHUs 8 KOMOPble OHU, KAK NPASUI0, OMOarom nadeuamom aubo 0CHO8AMENbHO
samymusomces oyeguoHvimu Hedomonskamu” (Fitzgerald, 1989, p. 6).

Ilyin also preserved the complexity of the sentence not breaking it down into simple sentences.
He implemented transposition of the parts of the sentence, replacement of the passive voice with the
active, and omission, the last one leading to the loss of implicit irony: “/7 6osce ne uckan nodobroco
006epusl — CKOAbKO pA3, 3aMemue HeKOmopble CUMAIOMbL, Npedsewalouue 04epeonoe UHMUMHOE
NpU3HAHUe, s _NPUHUMAICA COHHO 3€8amb, CHeWlUl YMKHVIMbCA 6 KHUSY Ul _HANyCKal Ha ceds
3A00PHO-1€2KOMbICICHHbIU MOH,; 8€0b UHIMUMHbLE NPUSHANUSA MOI00bIX 1I00€el, NO KpaliHell Mepe, ma
cnosecnas ghopma, 8 KOmopyr OHu _ob.edenbl, npedcmasiam cobol, KaK npasuio, niaeuam u K
momy sdice cmpadarom aguvimu Hedomoaskamu’ (Fitzgerald, 2015, p. 6).

Characters’ speeches in the novel are mostly characterized by short sentences. One of the
difficulties that a translator faces is sentence length variations in English and Russian, relatively
longer sentences in Russian compared to English. The main task of the translator is to avoid repetition
of similar constructions and excessive discontinuity of the narration. To fulfill this task Kalashnikova
implemented syntactic transformation, joining two sentences into one, while Ilyin preserved the
sentence structures by means of appropriate punctuation marks and subordinate clauses.

Example 1: “I thought they’d be a nice durable cardboard. Matter of fact, they’re absolutely
real.” (Fitzgerald, 2004, p. 37) — “/ OvL1 yeepen, umo mym 0OHU KOpewKU, d OKa3bleaemcs — OHU
nacmoswue” (Fitzgerald, 1989, p. 26) — “A dyman, onu u3z xopouieco Kpenko2o Kapmoua coeiambi.
A oHu, Ha camom-mo dene, cosepuernno Hacmoswue” (Fitzgerald, 2015, p. 58).

Example 2: “This is an unusual party for me. I haven’t even seen the host” (Fitzgerald, 2004,
p.38) — “Huxak He npusbikHy K nonosxcenuio 2cocms, Heznaxomoezo c xozaurom” (Fitzgerald, 1989, p.
28) — “A ne npusviuen k maxum npuemam. asice xozauna neeuden” (Fitzgerald, 2015, p.61).

There are also cases of syntactic rearrangement of sentences. In the following example, for
instance, the parts of the sentence are rearranged based on the norms of the Russian grammar and to
convey the expressiveness of the source text: “Now, don’t think my opinion on these matters is final,”
he seemed to say, ‘‘just because I'm stronger and more of a man than you are” (Fitzgerald, 2004, p.
8). - “Kasanocv, on 206opun: «*, KoHeuHo, cuibHee 8ac, U 8000ule A He 8am yemd, HO 8ce dice
Modiceme He cyumams moe mueHue nenpepexaemovim” (Fitzgerald, 1989, p. 7). - «A, 6 omauuue om
8acC, HACMOAWUL MYHCHUHA, 04 U HOCUTbHee 8auie20 60V, - KA3aN0Ch, JHCeldl CKA3amb OH, - 0OHAKO
u3 smoeo He credvem, umo 1 eceeda npasy (Fitzgerald, 2015, p.13).

The rules of integration of clauses are different in different languages. This is explained by the
fact that each language describes the interaction of things and events in the world in different ways.
Problems of rendering the grammatical features of the author’s style occur in terms of translating
complex-compound sentences without the loss of logical flow between the parts of the sentences, and
the differences in the grammatical structures in the source and the target languages. Both translators
managed to preserve the peculiarity of Fitzgerald’s style to use complex and complex-compound
sentences by means of grammatical transpositions, used based on the grammatical norms of the target
language or for emphasizing a particular message, grammatical substation, replacing passive voice
with active, and appropriate punctuation marks. However, there are several cases of Kalashnikova’s
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implementing grammatical transformation dividing a complex-compound sentence into two simple
sentences.

To conclude, the author's style is not just about the choice of words, but also how they structure
their sentences, use punctuation, and apply specific grammatical patterns. If the grammatical structure
is changed too much, the unique voice and tone of the author could be lost, which may alter the
reader's experience of the original text. In addition, certain grammatical structures in the source
language might carry subtle nuances, such as formality, intimacy, or irony. Translating those
structures effectively into the target language can help retain these layers of meaning, which are
essential for a faithful representation of the original text.
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