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Annotation: This article explores the concept of Imagology in relation to the Eastern identity,
with a specific focus on Central Asia (Uzbekistan, Kazakhstan, Turkmenistan, Tajikistan,
Kyrgyzstan). Imagology, the study of how images of cultures and nations are constructed and
represented in literature, art, and media, plays a crucial role in shaping the perception of the East in
both Western and Eastern contexts. The paper examines how Central Asia has been portrayed
historically and in contemporary times, both in Western literature and media, as well as in the self-
representations of Central Asian nations. Through a comparative analysis of Western and Eastern
perceptions, the article also investigates how Central Asian countries navigate their identity in a
globalized world. Ultimately, the study sheds light on the complex interplay of external and internal
narratives, contributing to the formation of the modern Central Asian identity.
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Cmapwuil npenooagameins

byxapckuii I'ocyoapcmeennviii Iledazocuneckuti Mucmumym

Annomayua: B cmamve paccmampueaemcs Komyenyus UMA2002UU 8 KOHMEKCHe
Gopmuposanus 60CMOUHOU UOEHMUYHOCIU, C 0COObIM akyeHmom Ha Llenmpanvuyro A3zuio
(V36exucman, Kazaxcman, Typxkmenucman, Taoocuxucman, Kwvipevizeman). Hmazonoeus, rax
uzyuenue mozo, Kax 0opasvi Kyaomyp U Hayuli KOHCMpYUpyrOmcs u npeocmasisaoncs 6 iumepamype,
uckyccmee u meouda, ucpaem KiOYegyio poib & hopmuposanuu eocnpuamusi Bocmoka rax 6
3anaoHoM, maK u 8 60CMOYHOM KOHmeKkcmax. B cmamve ananuzupyemcs, kax [lenmpanvnas Azus
OvLIa U30Opadicena UCMopuyecKu U 8 cogpemerHocmu 6 3anaonot aumepamype u CMH, a maxorce 6
camonpeocmasnenusax cmpau Llenmpanvroui Azuu. Cpagnumenvuviti aHaiu3 3anaonblx U 60CMOYHbIX
gocnpuamuil  makdce uccieoyem, Kaxk cmpauwvl Llenmpanvhoti Asuu  onpedensiom  C8010
UOEHMUYHOCTD 8 2TI0DATUZUPOBAHHOM MUpe. B koneunom umoeze, ucciedosanue oceewyaem CloiCHoe
g3aumooelicmeue GHEeWHUX U GHYMPEHHUX HAPPAmueos, CHOCOOCMEYIOWUX DOPMUPOBAHUIO
cospemeHHol udenmuunocmu Llenmpanvrot A3uu.

Knwuesvie cnoea: FHmaconocus, uoeHmuyHocmv,  6ocnpusmue,  npeocmasienue,
camonpeseHmayus, — OpUeHmanu3M,  2100aiu3ayus,  KyJIbMmypHulli — 0OMeH,  HAYUOHAIbHAA
UOEHMUYHOCb, KYTbMYPHAS OUNIOMAMUSL.

""Sharq imagologiyasi: G‘arb va Sharq tasavvurlarida Markaziy Osiyo o‘zligining
shakllanishi"
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Annotatsiya: Ushbu magola imagologiya konsepsiyasini Sharqiy identifikatsiya bilan bog ‘lig
holda, aynigsa, Markaziy Osiyo (O ‘zbekiston, Qozog ‘iston, Turkiymaniston, Tojikiston, Qirg ‘iziston)
kontekstida o ‘rganadi. Imagologiya — bu madaniyatlar va millatlar tasvirlarining adabiyot, san’at
va ommaviy axborot vositalarida qanday shakllanishi va aks etishi haqida bo ‘ladigan ilmiy soha
bo‘lib, Shargni G‘arb va Sharqiy kontekstlarda ganday tasavvur qilishda muhim rol o ‘ynaydi.
Magqola Markaziy Osiyoning tarixiy va zamonaviy davrlarda, G ‘arb adabiyoti va ommaviy axborot
vositalarida, shuningdek, Markaziy Osiyo davlatlarining oz tasvirida qanday aks ettirilganini
o ‘rganadi. G ‘arb va Sharqiy tasavvurlarni taqqoslab tahlil qilish orqali maqola Markaziy Osiyo
davlatlarining global dunyoda o ‘z identifikatsiyasini qanday shakllantirayotgani haqida ham fikr
yuritadi. Natijada, ushbu tadgiqot tashqi va ichki tasvirlarning o‘zaro ta’sirini ochib beradi va
zamonaviy Markaziy Osiyo identifikatsiyasining shakllanishiga hissa qo ‘shadi.

Kalit so‘zlar: Imagologiya, identifikatsiya, tasavvur, tasvirlash, o‘zini tasvirlash,
sharqshunoslik, globalizatsiya, madaniy almashuv, milliy identifikatsiya, madaniy diplomatiya.

Introduction. The study of Imagology — the examination of how images of cultures and nations
are constructed and represented in literature, media, and art — provides valuable insight into the ways
in which identity, perception, and cultural narratives are shaped across different societies. This article
explores the Imagology of the East, with a particular focus on the representation and self-
representation of Central Asia within both Western and Eastern frameworks.

Central Asia, a region rich in history, culture, and diversity, has long been a subject of
fascination and misrepresentation. Historically, the West has viewed the East-especially Central Asia-
through the lens of Orientalism, which often reduced it to a mystical, exotic, and enigmatic space,
detached from modernity. In contrast, the region’s self-representation has evolved over time, from its
rich traditional heritage to its contemporary efforts at reshaping its identity in the globalized world.
These contrasting perceptions-those created by the West and those shaped by Central Asian nations
themselves-play a significant role in how the region is understood internationally.

The rise of globalization, along with cultural exchanges and shifts in political landscapes, has
further complicated the formation of a singular Eastern or Central Asian identity. Today, countries in
the region face the challenge of navigating both the lingering Western perceptions of the East and the
need for a modern, unified national identity that reflects their history, culture, and future aspirations
(TyxraeBa & J>xanumnosa, 2019).

By exploring how Central Asia is represented in Western literature and media, alongside its
evolving self-image within the region, this article delves into the complex interplay between external
narratives and internal identity construction. Ultimately, it seeks to shed light on the role of Imagology
in shaping the modern perception of Central Asia, offering a nuanced understanding of how the region
navigates its identity in a globalized world.

Methods and Literature review. The analysis of the Imagology of the East, specifically in
relation to Central Asia, is conducted using a multidisciplinary approach that combines elements of
literary analysis, cultural studies, and historical context. The primary methodology includes:

Textual Analysis: A close reading of both Western literature and Central Asian self-
representations provides insight into how Central Asia is portrayed in various media and literary
works. This involves examining a range of texts, from historical accounts and colonial literature to
contemporary works by both Western authors and Cultural Criticism: The research incorporates
cultural criticism to explore how globalization and cultural exchange have influenced the construction
of national identities in Central Asia. This method involves examining the shifting narratives within
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Central Asian literature and media, focusing on how they engage with Western portrayals and how
they seek to assert a distinct, modern identity on the global stage (Said, 2019).

Interdisciplinary Sources: The study draws on a variety of interdisciplinary sources, including
historical records, media analysis, scholarly articles, and theoretical frameworks of Imagology, post-
colonialism, and globalization. These sources help to construct a broader understanding of how
Central Asia’s identity is negotiated in the context of both regional traditions and global interactions.

Literature Review. The theme of Imagology has been widely explored in scholarly discussions,
particularly within the framework of Orientalism and the representation of the East in Western
thought. Central Asia, often underrepresented in mainstream literary studies, has been the subject of
both Western and Eastern scholars seeking to understand how the region is portrayed and how its
self-image is constructed.

Edward Said and Orientalism: The foundational work of Edward Said, particularly his seminal
text Orientalism (1978), remains central to the study of Imagology in relation to the East. Said’s
theory, which critiques Western representations of the East as exotic, backward, and static, provides
the theoretical backdrop for much of the analysis in this article. Although Said’s focus was primarily
on the Middle East, his framework is highly applicable to Central Asia, where similar Orientalist
constructs have shaped perceptions of the region. Scholars like Brian Turner (1994) have extended
Said’s ideas to explore how Central Asia is both exoticized and marginalized in Western discourse.

Self-Representation in Central Asia: In contrast to Western depictions, scholars have begun to
explore how Central Asian writers and intellectuals seek to define their own identities and narratives.
The literary output of Central Asian authors, such as Chinghiz Aitmatov (Kyrgyzstan), Abdulla
Qodiriy (Uzbekistan), and Said Ahmad (Uzbekistan), offers critical insights into how these writers
engage with both their cultural heritage and the pressures of modernization (Leerssen, 2016). These
works challenge the Western-oriented view of Central Asia by emphasizing the complexity and
resilience of the region’s traditions. According to Takhir Khojaev (2014), these authors aim to reclaim
agency over their national narratives by integrating both traditional and modern themes into their
works.

The literature on Imagology provides the theoretical tools to examine how Central Asia has
been represented externally and how it constructs its own narratives. Through the exploration of both
Western and Eastern portrayals, this article contributes to a deeper understanding of how Central
Asian nations navigate their identities in a globalized world.

Results. The analysis of Imagology and the representation of Central Asia reveals significant
patterns and insights into how the region is perceived in both Western and Eastern contexts, as well
as how its nations shape their own identities (Hamroyeva & To‘xtayeva, 2019). He study highlights
how Western literature and media have historically portrayed Central Asia through the lens of
Orientalism. Western depictions have often exoticized the region, presenting it as a mysterious,
backward, and static land. Authors like Rudyard Kipling and Gertrude Bell have painted Central Asia
as a region of adventure, but their works frequently present the people of the region as passive,
uncivilized, and in need of Western intervention.

Self-Representation of Central Asian Nations

In contrast to Western portrayals, the self-representation of Central Asian nations has
undergone significant transformation since the collapse of the Soviet Union. Countries like
Kazakhstan, Uzbekistan, Tajikistan, Turkmenistan, and Kyrgyzstan have increasingly embraced their
pre-Soviet histories and cultural heritage while also attempting to carve out modern national
identities. Central Asian authors, such as Chinghiz Aitmatov (Kyrgyzstan), Abdulla Qodiriy
(Uzbekistan), and Said Ahmad (Uzbekistan), have played a central role in this process by revisiting
traditional themes while engaging with global modernity.

One of the most significant outcomes of the study is the role of cultural diplomacy in the
formation of national identity in Central Asia. The research highlights how Central Asian nations
have used cultural events, national branding, and international exchanges to enhance their global
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image and assert their cultural uniqueness. Countries like Kazakhstan and Uzbekistan have invested
heavily in promoting their cultural heritage abroad through art exhibitions, music festivals, and
academic exchanges.

Analysis. The Imagology of the East plays a pivotal role in shaping both Western perceptions
and Eastern self-representations of Central Asia, and it is through these contrasting perspectives that
the region’s identity is continuously negotiated. By analyzing both external representations from
Western sources and internal constructions by Central Asian nations, a deeper understanding emerges
of how identity, perception, and culture are intricately intertwined in this region.

Western Orientalism and Its Influence on Central Asian Perception. At the core of the Western
image of Central Asia lies Orientalism, a framework that Edward Said critically defined in his seminal
work Orientalism (1978). In the Western discourse, Central Asia has often been perceived as part of
the “mysterious East,” a land that is perceived through a colonial lens as exotic, primitive, and
removed from modernity (Beller & Leerssen, 2007).

The study emphasizes the importance of Imagology as a framework for understanding the
construction of national identity in Central Asia. Through the lens of Imagology, we can see how
both Western and Eastern representations play an integral role in shaping perceptions of the region.
The portrayal of Central Asia in global discourse is not static; it is constantly being reshaped through
cultural interactions, media portrayals, and political narratives (Rath, 2012). Central Asia’s efforts to
assert its identity within a globalized world can be viewed as a reflection of the broader struggles of
post-colonial nations seeking to navigate the complexities of modernity, tradition, and global power
dynamics.

Discussion. As we explored in the previous sections, the region has been represented in vastly
different ways by Western observers and Central Asian intellectuals, with each contributing to the
ongoing negotiation of Central Asia’s identity (TyxrtaeBa, 2019). This discussion will delve deeper
into these contrasting forces, analyzing how the intersection of Orientalist portrayals, post-colonial
struggles, and the impacts of globalization continue to influence the shaping of a modern Central
Asian identity.

The Imagology of Central Asia is poised to continue evolving. The globalization of culture,
coupled with the assertion of local identities, will likely result in a more hybridized portrayal of
Central Asia-one that blends global modernity with deeply rooted traditions. Additionally, as Central
Asian countries increasingly engage with global institutions and cross-cultural dialogues, they will
continue to challenge Orientalist narratives and redefine their place in the world.

It is also crucial to note that internal debates within Central Asia regarding its identity-
particularly the tension between traditionalism and modernity-will continue to shape its cultural and
political trajectory. The rise of youth movements, digital media, and global economic networks will
influence how the region navigates its future, both in relation to its past and its role in the world.

Conclusion. The region’s efforts to redefine itself through literature, arts, and international
cultural exchanges highlight its determination to assert a voice that reflects both its historical legacies
and modern aspirations. This ongoing process of negotiating identity in a globalized world involves
balancing tradition with the demands of modernization, while actively pushing back against outdated
stereotypes and external misconceptions. The rise of cultural diplomacy has become an essential tool
for Central Asian nations to reclaim their narrative, offering a more nuanced, authentic portrayal of
the region that contrasts with the reductive images perpetuated by colonial discourse.

In conclusion, the Imagology of Central Asia is not a static or one-dimensional concept; it is an
ongoing, dynamic process of negotiation and reinterpretation. The region’s identity is being
continuously shaped by its interactions with both Western perceptions and Eastern self-
representations, as well as by the broader forces of globalization. Central Asia’s quest to assert its
cultural agency and reclaim its narrative reflects the broader post-colonial struggle for self-
determination and cultural visibility in a rapidly changing world. As the region moves forward, its
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identity will continue to evolve, shaped by the interplay of internal and external forces, with
Imagology serving as a crucial lens through which the complexities of this process can be understood.
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